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At The Concert
Pianist Qutshines Orchestra

' L'Orchestre de la Suisse Ro

mands was founded 56 years
ago by conductar Ernest Anser
met who remained its mentor
until his death in 1970 At that
time one of the ensemble's
principal guest conductors,
Wollgang Sawallisch, took over
the artistic Teins, and it was
under his direction that the
players appeared last night as
the second irclusion in the cur-
rent Woolsey Hall Series.

The program opened with the
first local airing of Armin Schi-
bler's ‘"‘Melamorphoses
Ebrielatis,” In the program
notes Schibler, best known, ac-
cording to the same notes, for
his efforts in ballet and opera,
writes that the '*Metamor-
phoses”™ was inspired by the
scenario of a group of people
who atiend a receplion. “ Al the
beginning they bebave as ex-
pected,” he continues,.'‘but
under the influence of slcobol
they lose control of themselves
and everybedy reveals his o
her true character.” Unfortu-
nately, the true character of the
resultant musical variations i
one of painful cbviousness. |
resist the temptation to comr
menl oo how much a bit of the
grape might bave helped mat-
ters on this listener's part.

Taken on its own terms Schi-
bler's manipulation of his
materials is coherent if overly
protracled, and trealed U
always competent, sometimed
even imaginative orchestration
But the materials themselve:
‘emerge as a rehash of dilutec
Schoenberg, Debussy, Mous
sorgsky and even a moment o1
two when one expected Slan
Kenton to step out [rom Lht
wings to give the next cut-olf.
The composer's leaning lowarc
music for the slage were evi-
dent throughout, and while
dance might prove an asset, il
could little dilute the tedium ol
ideas Loo often heard belore,

Mr. Sawallisch is an extreme
ly capable conductor. Here and
throughout Mendelssohn's light:
b weight Symphony No. 3 (“The
Scolch") his gestures were m-
variably made with a purpose
that became clearly audible m
orchestral nuance, and were re
freshingly devoid of crowd
i pleasing gyrations that only

serve Lo impede the [low of

musical communication.

‘But if the overall impression
was e of solid, professional
musicianship, ji was youpg
Japapese pianist Etsuko Tazaki

gvening into 3 memorable one
Aided by Sawallish's sensitively
Gattuned and sympathelic
accompaniment, Miss Tamki

. r: tion of the
Schumann Piano Concerto that

Schumann'’s only piano con-
certo constitutes a milestone
in 19th Century music for piano
and orchestra, and while the
first movement was completed
as a [ully rounded work several
years belore the addition of the
Intermezo and Finale it is no-

Inonetheless thoroughly integrat-
ed nd scamlessly crafted crea-
'tion in its final form. It also pro-
vides no scrim behind which a

. pianist can hide. The piano is

, absolutely central throughout,
and j itjon to irmg_a
yirtyosic level of technical
competency the musical corpus
{alls absolutely [lal without ghat
rare amalgum of executional
ease and extroverted — al

"limes even (lambouvant emo-
Lion ¢n the part of its chief

Hmliuhﬂ%mb
ing_in_neither respect and the

: laying last night

suggests a place with
n of those piani

ing before the pul
w
less sense of time at all levels
and a pravura [lair thal consis|-
enUy emanated from within the
. : I : !
causeof it

A question that has been sim-
mering in this reviewer’s mind
should be registered at this
point. Namely, why do music
directors so seldom plan pro-
grams with a consideration for
+how long it Lakes a maneuver a
grand piano on and olf stage?
Intermission is obviously the
.best time o accomplish it, and
Tuesday nighl — mirroring
many similar evenls in Lhe past
— there were two, Unfortunate-
ly, the [irst one was unanounced
and cccurred alter the opening
piece while all in atiendance
wailed with nothing better to do
than watch a 1l0-piece orches-
tra file off stage and return 10
minutes later. If the program
had been re-ordered it would
also have served Lhe dual pur-

pose of saving the best for last,
GORDOMN EMERSON
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